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PORTRAIT OF A PRIEST OF ISIS 
Roman, First or Second Century A. D. 
The Charles W. Harkness Collection, 1924 
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A ROMAN PORTRAIT OF A PRIEST OF ISIS 


GENIAL politician, comfortable and powerful of mind and 

body, ready to jest or to act, such a man as must have 
played a role in the building of the Roman Empire has come 
into the Museum in the form of a large portrait head in black 
marble, a recent accession to the Harkness collection. 

Heads of this type used to be called portraits of Scipio and 
were considered to be of the time of the Roman Republic, but 
some years ago they were shown to belong to the age of the 
Empire, and are identified, by the shaven head and the cross 
incised above the forehead, as portraits of priests of Isis.1 They 
have a general similarity and show the qualities of character 
one associates with the great Republican general; but each is 
differently individualized and the style of sculpture is clearly 
later than the Hellenistic style of the beginning of the Empire. 

Two streams of influence are evident in Roman sculpture of 
the age of Augustus: on the one hand, popular Italian love of 
naturalistic detail and individuality, a relic of Etruscan taste; 
and on the other, the Greek tendency toward harmony of 
design and clarity of structure. The Italian, like the average 
American, wanted likeness; the Greek wanted beauty, and he 
looked for it in design and in form expressive of structure. A 
characteristic wrinkle across a cheek was as welcome to a 
Roman portraitist as a personal cut of beard to a modern car- 
toonist; but for the Greek, the wrinkle must not interfere with 
the clear relation of the planes of the cheek. The Roman sculp- 
ture of those days was sometimes marvelously naturalistic, 
sometimes quite Greek in its classical purity of form, some- 
times a compromise, and occasionally a happy reconciliation of 
the two viewpoints. The lovely little marble head of Augustus 
as a Boy in the Vatican is such a reconciliation. The form is as 
clear and almost as simple as though the head were ideal, but 
it is unmistakably a likeness, and full of personal character. 


1 American Journal of Archaeology, vol. IX, 1905, p. 11, “A New Head of the Scipio 
type,” by Walter Dennison. 
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What was lost of detail must have been insignificant. The great 
standing portrait of Augustus in the Louvre is a masterpiece 
of characterization; yet, though the drapery is a little matter- 
of-fact, no Greek could ask more clarity in this sculptured head. 

The Portrait of the Priest of Isis shows the well digested 
Greek tradition of structure and a monumental suppression of 
detail suitable to its heroic size. It belongs, then, to Imperial 
times, and the incised iris and pupils of the eyes are suggestive 
of the Second Century A. D. It may be earlier; it can hardly be 
later. It was at one time colored. Traces of red remain on the lips. 

There is a similar head in the Boston Museum, of white 
marble. It is rather more sensitive than the Cleveland head, but 
not so humorous nor so monumental. This Cleveland portrait 
is so personal it might well represent some contemporary 
Clevelander, but it has, at the same time, something of the 
ancient power of Imperial Rome. R. H. 


AN EXHIBITION OF DRAWINGS 


“A drawing is a thing to be looked at and not written about. 
Pages and pages written about it will not make a good drawing 
bad nor a bad drawing good ...”, so starts an essay on draw- 
ing recently published by The Studio.’ This statement is only 
too true; the art world today is befogged with words. More room 
should be left for art. But in spite of this assertion it is necessary 
to make a few explanatory remarks about the collection of 
drawings that the Museum has been quietly getting together 
for the past few years. The bulk of this collection of some sixty 
items, together with a few additional drawings borrowed from 
dealers, will be placed on exhibition in Gallery X during the sum- 
mer months. Never before has it been possible to exhibit Museum 
owned drawings as a whole due to lack of sufficient material. 
To this modest collection there has been added by purchase 
reproductions of drawings by the great masters, which are now 
being uniformly mounted, indexed and catalogued. These re- 
productions have proved invaluable for reference for Art 
School students and work in the Children’s Museum. 
Drawings convey their meaning instantaneously. These 
simple statements in pencil or ink can be taken in by a rapid 


1 Drawings in Pen and Pencil from Diirer’s Day to Ours, by George Sheringham, London: 
The Studio, 1922. 
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glance. More finished works of art, like more finished people, 
are harder to judge. Simplicity is a great virtue in itself. Draw- 
ing is elementary and at the same time the basis of all the 
visual arts, and as such is a highly important field for develop- 
ment by an institution which has not only taken upon itself the 
collection and housing of works of art, but from its beginning 
has actively embarked on the educational side of art. 

It is not the intention to list here the sixty odd drawings in 
question, but rather to indicate what the collection is with the 
hope that many members will have the opportunity of seeing 
the originals. In other words, let us remember that “‘a drawing 
is a thing to be looked at and not written about.” 

To put it briefly, in the Italian group there are four designs 
for goldsmiths executed by Pierino del Vaga, an early sixteenth 
century Florentine artist, whose chief claim to fame lies in the 
fact that he was employed by Raphael on the frescoes in the 
loggia of the Vatican, and a portrait study of a lady, reproduced 
in the 1923 Annual Report, by Ottavio Leoni, a seventeenth 
century Roman engraver. These belong to The Dudley P. Allen 
Collection. From the estate of Emily M. Hills, through Frank 
B. Carpenter, we have an anonymous drawing of St. Roch of 
the same period. Perhaps the most interesting example of early 
sixteenth century work is a drawing of St. Jerome in his cell, 
again by an anonymous hand, recently presented to the Mu- 
seum by Leonard C. Hanna, Jr. This drawing has been hung in 
the Print Gallery (XI) as it is presumably the preliminary 
study for an engraving of the same subject. The drawing, which 
is in bad condition as most early drawings are, has been pricked 
through with a pin so that the design could be easily transferred 
to the metal plate. Hind’ speaks of the engraving as distinctly 
reminiscent of the little picture of St. Augustine in the Uffizi in 
Florence, attributed to Botticelli and likens it also to the fres- 
coes of St. Augustine by Botticelli, and the St. Jerome by 
Domenico Ghirlandaio in the Church of the Ognissanti in 
Florence. This extremely interesting fragment is the first thing 
of its kind to come to the Museum. Though these facts be inter- 
esting only to a few, still the drawing is of great beauty. 

The French group falls for the most part within the last 


1 Arthur Mayger Hind, Catalogue of Early Italian Engravings in the British Museum, 
1910, D. III, No. 6. 
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century. Henri Fantin-Latour, a large collection of whose litho- 
graphs the Museum possesses, is represented by a drawing of 
his characteristic female figures, Degas by a sketch ofa ballet 
girl, and Forain, much of whose work was exhibited at the 
Museum this spring, by a vigorously executed crayon sketch 
of a man and woman. These drawings are all gifts of Ralph 
King. The Museum’s first Rodin sketch was presented this win- 
ter by Mrs. Albert Roullier and Miss Roullier in memory of Albert 
Roullier of Chicago, a fitting memorial for one who always had 
the welfare of the Museum at heart. Rodin made literally thou- 
sands of rapid sketches, instantaneous notations from the nude 
model, sketches of action, so refreshingly different from the 
usual product of life drawing in the studio. Carle Vernet (1758- 
1836) is represented by a small sketch of dogs fighting, a re- 
cent gift of Louise M. Pierce. He is remembered by the im- 
mense canvases at Versailles depicting the campaigns of 
Napoleon. René Gimpel of Paris presented the Museum with 
a carefully worked out sketch by Auguste Raffet, Tartars at 
Prayer, presumably made between the years 1838 and 1848 
during that distinguished military artist’s trip to the Near East 
with Prince Demidoff. The drawing of Pierrot by Gavarni on 
the cover of the Bulletin was added to The Dudley P. Allen 
Collection about a year ago. Guillaume Sulpice Chevallier, call- 
ed ““Gavarni,” like Raffet, is chiefly known to us through his 
lithographs, the latter being instrumental in recreating the Na- 
poleonic Legend, the former contenting himself with depicting 
the weaknesses of human nature. It is said that “costume had al- 
ways been a favorite study with Gavarni, and his skill at invent- 
ing new styles amounted to genius *** He invented ‘Pierrots’ 
and ‘Débardeurs’ also for masquerades, and entered into the 
carnival spirit of the time with delightful abandon.”? The Muse- 
um’s Pierrot is not only brilliantly drawn, a pleasing costume 
design, but, like all great works of art, full of human interest. 

Of Swiss drawings there is but one, a design for a stained glass 
window by an anonymous artist of the seventeenth century, 
belonging to the Allen collection. There is likewise but one 
Dutch example, a war drawing by the well-known Raemaekers, 
purchased by the Museum during the late war. Of contempor- 
ary German work there are examples by Eichelberger and 

1 Print Collectors’ Quarterly, Vol. V, No. 2. 
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Marr, gifts of F. H. Tompkins; of Richard Muller, gift of 
Louis Rorimer, and a group of masterly drawings by Emil 
Orlik of Berlin, one a recent gift of the artist and the other 
three forming part of the Allen collection. English work is en- 
tirely confined to sketches of Whistler by Mortimer Menpes 
and Walter Greaves, to which should be added one by the 
American, Ernest Haskell, forming part of the King collection 
of Whistlers. 

Interesting in the American drawings is a charcoal nude 
by John Singer Sargent, a recent gift of Ralph King. Eleven 
drawings, mostly of nude figures, designs for a series of new 
currency proposed during the Taft administration, by the late 
Kenyon Cox, gifts of J. D. Cox, are as fine in their way as the 
Sargent though conceived in a different spirit. Eight views of 
Cleveland by the late Otto H. Bacher, gift of Mrs. Mary H. 
Bacher, have a local interest which the impersonal work by 
foreign artists lacks. Other American drawings in the collection 
are examples of the work of our well-known contemporaries, 
Albert Sterner, George Bellows, Rockwell Kent, and Leon 
Kroll, besides architectural studies by Kenneth Conant, all 
forming a part of the Allen collection. Henry G. Keller and 
Abel G. Warshawsky are the only two living local artists rep- 
resented by their generous gifts, an example which, it is hoped, 
other of our talented artists will follow. The Museum was for- 
tunate in acquiring a pencil study by Winslow Homer, of a 
girl, a gift from Dr. J. A. Vincent. Perhaps the most valuable 
American drawings are two little Whistlers—gifts of Mr. and 
Mrs. Ralph King—the charming Connie Gilchrist, known as 
The Dancer No. 1, reproduced and commented upon in the 
Bulletin for January, 1924, and a purely delightful little pencil 
sketch of Shops at Chester. 

Finally, we should mention the drawing by William Som- 
mer, purchased by the Museum for The Dudley P. Allen Col- 
lection from the Sixth Annual Exhibition of the work of Cleve- 
land Artists and Craftsmen. This drawing, the most recent 
addition to the collection, was one of a group of five which 
was awarded the first prize by the jury in the recent exhibition. 

It is the sincerest hope of the Museum that in the near future, 
it will be in a position better to serve the public by the addition 
of important groups of drawings. As purchase funds are small 
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and as these funds must cover an enormous field, growth in this 
collection can only come through the continued generosity of 
the Museum’s members. 2. 


AN EXHIBITION OF SAMPLERS AND EMBROIDERIES 


The Textile Study Room has been arranged with an exhibition 
of samplers lent by a few generous collectors of Cleveland. The 
type of work termed as sampler was embroidered by young 
matrons or girls in boarding school and quite as often by mere 
children as the stitched names and ages indicate. Ten, eleven, 
twelve, and thirteen appear frequently as the age of the maker. 

These quaint pieces of embroidery, two examples of which 
are illustrated on page 147, come from several countries, and 
offer considerable variety in color, design, and stitches. The 
greater number of pieces exhibited are English and American, 
but Spain, Mexico, and Germany are also represented by good 
examples. Comparatively few examples of this work go back of 
the nineteenth century, and that is true of this collection, 
though a few pieces from the eighteenth century add a touch of 
rarity. Those of the earlier period have a more sensitive feeling 
for design and color than those of the nineteenth century and as 
the latter century progresses a drabness becomes prevalent. 

With the English and American samplers, houses, trees, 
birds, and animals with well-designed borders compose good 
decorative panels. The alphabet and melancholy verse reflect- 
ing the religious temper of the time were added as guides for 
stitchery and for moral help; and the two American samplers of 
branches of the Lawrence family served, instead of the family 
Bible, as a record for births, deaths, and marriages. The map 
sampler is not unusual but is interesting as a record, and al- 
though undated, gives a definite clue as to the date because of 
the western boundary which does not go beyond the territory 
of Mississippi. The simple, almost unornamented embroidery 
from Monroe County, New York, with its little red schoolhouse 
or home is interesting because of its directness and the tender 
years of its worker. A sampler dated 1762 has an unusual 
touch in the two pictorial insertions which are embroidered on 
silk and then appliqued on the canvas. An English sampler 
dated 1758 and worked at Mrs. Rea’s Boarding School, Tower 
Hill, London, is an exquisite example of eighteenth century art. 
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The Spanish and Mexican samplers are conspicuous because 
of more brilliant hues. Often the work is arranged in rows of 
design borders with considerable variety in color and stitches. 
The Mexican samplers introduce different types of drawnwork 
as well. 

The German work differs in shape from that of other coun- 
tries: the strips are long and narrow and do not have the in- 
clusive border. The small sampler worked in red cotton on white 
linen deserves attention because of its quaintness and orderli- 
ness. Two samplers composed entirely of examples of darning 
stitches are interesting as utilitarian pieces. Two early speci- 
mens dated 1741 and 1757 respectively, each over a yard in 
length, are very delightful in the play of color and varied 
design motives. 

With the samplers are exhibited a few pieces of embroidery 
lately added to the Museum collection. Of particular interest is 
the Italian handkerchief presented by Mrs. James Dempsey. 
This must have been embroidered after 1860, since it records 
the battle of Calatafimi, and other exploits of Garibaldi. 

The embroideries will be on exhibition from July first to 
November thirtieth and it is hoped that they will prove of 
interest to many. The Textile Department will be glad to hear 
of any samplers in this city; for while the exhibition is a repre- 
sentative one it is felt that other and rare examples do un- 
doubtedly exist in this city. G. U. 


MEMBERSHIP REPORT 


The aim of our Museum is to function as a vital factor in the 
community life, and the generous response made to the invita- 
tion to become members or to assume higher forms of mem- 
bership is highly gratifying. 

Since the last report published in the May, 1924, Bulletin, the 
following names have been added to the lists: 


TRANSFER FROM SUSTAINING TO FELLOW FOR LIFE 
Porter, Frederic S. 


TRANSFER FROM ANNUAL TO FELLOW FOR LIFE 
Gage, George E. 


FELLOW 
Wieber, Charles L. F. 
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SUSTAINING 
Green, George Wilford 


TRANSFER FROM ANNUAL TO SUSTAINING 


Albl, Edward J. 
DeAcres, Clyde H. 
Deutsch, Rudolph 
Dreher, Mrs. Oscar 


Ford, Mrs. Frances B. 


Gerhauser, William H. 
Hueter, Alfred T. 
Neale, Harold H. 
Prenter, William B. 


LIFE 


Quinn, Theodore K. 
Schwegler, Alfred D. 
Scofield, Mrs. William C. 
Wardwell, Frank W., Jr. 


French, Mrs. Harry S. 


TRANSFER FROM ANNUAL TO LIFE 


Barkwill, Lucy C. 
Brooks, Mrs. Oliver K. 
Cullitan, Frank T. 
Emerson, Mrs. Sam W. 
Ferry, Thomas 


Reverend George 


Andrews, Mrs. Flora H. 

Andrews, Mrs. James H. 

Archer, Mrs. Agnes E. 

Arnold, Dr. E. R. 

Augustus, Mrs. 

Ellsworth H. 

Barnes, Charles R. 

Barricelli, Dr. Giovanni 

Belcher, Dr. George W. 

Berg, Harold O. 

Bill, Clifford E. 

Binder, Carl F. 

Booth, Harold H. 

Brittingham, Dr. 

Harold H. 

Broemel, Carl W. 

Brown, Percy W. 

Cole, Allen E. 

Courtad, Sylvester J. 

Davidson, Edward 

Davis, J. 

Dawe, Charles D. 

Detlefs, Beatrice 

Dexter, Dr. Richard 

Egert, Raymond G. 

Enkler, Mrs. Henry 

Fathauer, Walter H. 

Fried, Dr. Albert V. 
*Fritzsche, Henry E. 

Gibbons, Edith N. 

Mrs. William 


Hansen, Henry J. 
Harper, Louise 
Harrison, Mrs. George 
Hartwell, Mrs. Mary G. 
Herrick, Frank R. 


* Also Life Member. 


Green, John A. 

Judd, Mrs. Henry Wick 
McGowan, Franklin S. 
Miller, David G. 


ANNUAL 
Herrick, Josephine U. 
Hobart, Dr. W. L. 
Hogan, M. 

Horky, W. A. 

Hoyt, G. Benjamin 
Jaques, Earl C. 

Kelsey, Mrs. George A. 
Mrs, Pauline 


Lance, George S. 
Lewis, F. Melville 
Luscri, Josephine P. 
McGann, M. Agnes 
McIntyre, John J. 
McVey, Mrs. Charles 
Malone, Mrs. Doris 
Maloney, Louise B. 
Martignone, Dominic 
Mewett, Alfred 
Minton, J. Harvey 
Moran, Joseph W. 
Morgan, Mrs. Nellie A. 
Morren, John D. 
Newberry, Mrs. 
Spencer B. 
Newcomb, Grace 
Nunn, Mrs. Isidor C. 
Mrs. Robert 


Petrash, Louis M. 
Pettibone, Mrs. W. S. 
Pittis, Mrs. Horace E. 
Powell, Mrs. R. R. 


Powers, Reverend J. M. 


Putman, Mrs. Alfred F. 
Pylick, Natalie 
Rahming, Norris 
Rather, Max Frederic 
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Miller, George H. 
Nierman, Robert G. 
Prescott, Orville W. 
Rees, Mrs. W. D. 
Whitelaw, Mrs. John F. 


Rauch, Mrs. Carl J. 
Rauch, Mrs. Charles 
Reed, Mrs. Orrel P. 
Regan, Steven J. 
Rentz, Adele L. 
Richardson, Florence E. 
Richardson, Helen Ely 
Ross, William T. 
Rubin, Mrs. Morris 
Scott, Walter R. 
Seidman, Emma N. 
Shields, Mrs. George E. 
Sloan, Dr. Harry G. 
Smith, Mrs. Houston 
Steiner, Alex 

Stern, Mrs. Lionel M. 
Tenzer, Mrs. Philip 
Thomas, Sidney J. 
Tilles, Anna E. 

Tyler, Mrs. Edgar J. 
VanDeusen, Mrs. Elda 


R. 
Vilas, Mrs. Malcolm B. 
Vokoun, Horace C. 
Wagar, Bertha B. 
Warren, Dr. Robert A. 
Mrs. John 


Way, William H. 
— Mrs. William 


White, Mrs. Harry H. 
Whitten, Robert H. 
— Mrs. Raymond 


Wise, Clayton R. 
Yost, Mrs. Leon E. 
Young, Fred J. 
Ziegler, Nelson T. 
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